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Jason Clark-Saturn Bowl

March 13th
8:30-12:30

Jason Clark will be coming to BAWA from Illinois to share with us his iconic Saturn
Bowl. He has traveled the country far and wide, both virtually and, before COVID-19,
physically. His decades of turning experience have enabled him to uncover the secrets
of his Saturn Bowl, bowl with a wide thin rim which rotates. Be sure to attend the March BAWA meeting to
learn the secrets of this eye-popping project.
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Club Meetings

Club Meetings-

Meetings are held on the 2nd Saturday on each month by Zoom confer-
encing. Invitations are posted to all members: guests are welcome by
request to: membership@bayareawoodturners.org who will forward an
invitation to the next meeting.

Zoom sessons open at 8:30am. The meeting start time is 9:00am.

See bayareawoodturners.org/ for club information.

BAWA Officers Meeting -
The Association’s officer meetings are held each month. Contact Jim
Rodgers at: president@bayareawoodturners.org for more information.

2021 Event Schedule

Jason Clark
Saturn Bowl
March 13th 8:30-12:30

https://jtcturning.com/

Joe Fleming
April 10th “The Airbrush Demystified’
8:30-12:30

The Bay Area Woodturners Association is a local chapter
of the American Association of Woodturners. Our pur-
pose is to provide a meeting place for local turners to
share ideas and techniques and to educate the general
public regarding the art of turning. The Association usu-
ally meets the second Saturday of each month. The Asso-
ciation periodically sponsors exhibitions and demonstra-
tions by local and internationally known turners.
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Michael Alguire, February Demo
Wheel of Delicacy

Michael Alguire is used to turning precision items. At his day job, he fashions custom items
for the Very Large Array radio telescope in New Mexico. In February, he showed BAWA
how those skills could be used on wood to make his iconic Wheel of Delicacy.

He started by mounting an 8” bowl blank of 8/4” walnut on the lathe with a screw chuck.
He had previously turned one half of the wheel so he duplicated that outside diameter on the
mounted blank, checking to assure that the edge was square to the face. He trued up the face and checked for flatness
with a straight edge before marking and turning a 2” tenon and 4” inside diameter for the wheel. He then flipped the
blank, mounting the tenon in a chuck so he could hollow out the wheel. He had a clever method of assuring 1/8”
wall thickness and he gave some tips on limiting vibration of the thin walls as they were turned. He removed tool
marks from all surfaces with a negative rake scraper.

The two halves were glued together using dowels to keep them lined up. He then demonstrated layout of piercing
patterns and pierced the wheel, using an air-powered NSK high speed micromotor. He finished up with a discussion
of finishes, coloring, and tips for removing glue squeeze-out inside the wheel.

Using a machinist’s approach to wood, Michael was able to make a precisely hollowed wheel. His artistic eye ena-
bled him to perforate it in a pleasing pattern. This was a very well organized demo of turning technique and layout
and perforating. His use of multiple cameras was exemplary. A video of entire demo is available on the members-
only section of the BAWA website, along with videos of previous meetings.

|

Assuring face & edge Custom negative rake Checking wall thickness
are square scraper

Scraping interior of wall Cleaning up inner diameter Starting to carve pattern

Carving pattern Carved & dyed pattern

March 2021 BAWA Newsletter
Page 3 http:/bayvareawoodturners.org/




Turning Wood on A Lathe (a poem by Gary Bingham) R —
[P@ELLY
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A hobby and for a small minority, a vocation
Wood secured to a spindle which moves in a circular motion at a high rate of speed
A wood turner standing nearby hopefully with a face shield and dust mask.

The turner in many cases has a plan to produce a bowl, vase, ornament or other ob-
ject

With or without embellishment

This activity involves many processes with a set of tools called chisels, resting on a
piece of metal, called a banjo

The process is very physical and demanding

Involves constant decisions

Regarding which tools to use and how to use them

New techniques are learned along with ancient practices
Chips fly, dust envelopes the area

The process requires deep concentration. A trance can occur in the mesmerizing
stream of cut wood.

The process adds meaning to life through the power of creativity.

Patience is required and the ability to deal with mistakes, failure, cracks.
Correcting, resolving, overcoming design flaws is constant

The creative process is continued by sanding, applying finishes, polishing.

The joy of success in the finished product overcomes most life's disappointments.

Patience is required and the ability to deal with mistakes, failure, cracks.
Correcting, resolving, overcoming design flaws is constant
The creative process is continued by sanding, applying finishes, polishing.

The joy of success in the finished product overcomes most life's disappointments.
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President’s Letter
March 2021

I’m reverting to a past life!
When [ first started woodturning with a candle-powered lathe I was turning very small items. My

daughter’s friend collected doll houses, so I made appropriately small items. When I got a larger lathe
|| with electrical power I started turning larger items: bowls, vases, etc.

“#l Later when I moved into modern technology I continued to upscale. And as my body aged, I started to
- move downward in project size again. Generally, I stabilized on turning items that I can hold easily in
one hand.

Well, now David Bentley and I are returning to the beginnings (no hand-cranked lathes!) by starting a series of miniature
items. I own a full set of tools designed for working small; however, | haven’t used them for some time.

I remember the days when I pulled up a stool and a glass if iced tea, sat down and turned my small items. Here I go again!

I will be working with hard and exotic woods, acrylics, tauga nuts, etc. to make a series of items that will allow me to use my
small tools. This will be fun.

If you haven’t tried to do a captured ring on a hollow vessel or goblet one inch tall you should!
I have a few items that were given me by miniature experts to set a standard to aim for: Robert, Joe, Bob, Harvey, and others.
PS: Also clean up now is a breeze!

(Get ready, I’m thinking of a President’s Challenge based on small scale.)

https://smile.amazon.com/

Attention BAWA members who shop on Amazon.com

BAWA is always looking for ways to generate funds to improve our Club. BAWA recently registered with Amazon’s program to
support charitable organizations, AmazonSmile. It is an easy, no cost way for our Club to benefit from your Amazon.com shopping
expenditures.

AmazonSmile is a simple and automatic way for you to support your favorite charitable organization; BAWA! When you shop
at smile.amazon.com, you’ll find the exact same products, prices, and Amazon Prime benefits as Amazon.com, with the added bonus
that Amazon will donate .5% of the purchase price to BAWA.

Here’s how it works:

To shop at AmazonSmile simply go to smile.amazon.com from the web browser on your computer or mobile device. On your first
visit to AmazonSmile, you need to designate BAWA to receive donations before you begin shopping. We are one of the almost one
million charitable organizations registered with Amazon Smile. From then on when you enter Amazon through https://
smile.amazon.cony/ every eligible purchase you make will result in a donation to BAWA.

You may want to bookmark the AmazonSmile URL to your desktop or mobile device to insure that you don’t end up at the standard
Amazon portal, thus bypassing benefit to BAWA.

If you haven’t already done so, please consider registering with AmazonSmile and designating amazon
BAWA as your beneficiary. And encourage your friends and family to do likewise! We look for- )
ward to updating membership monthly on donations from this unique program. You shop. Amazon gives.
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BAWA'’s Beads of Courage Program

BAWA’s “box” making program in support of the Beads of Courage is going very well, and we want to thank
those of you who have contributed or have considered contributing...and that’s all of you, right?!

All kidding aside, to this writing, we’ve received twenty-five completed boxes and a promise of at least twenty-
seven more! That far exceeds our original expectations and speaks to the generosity of our members! You’re amaz-
ing, but then we knew that! Here’s a picture of the boxes we have so far. Beautiful, aren’t they!

We’ve made our first donation to John Muir Hospital in Walnut Creek, (we
kept the stairs), and since we have so many boxes, we’ve reached out to UCSF
Children’s Hospital in Oakland. John Muir was thrilled to get our donation as
will be Children’s, we’re sure.

If this is the first that you’ve heard of our program, or if you’d like to participate, all of the information
on the program is available on the main page of the BAWA website. But real quickly, you can contact
Larry Batti at larrybattiwoodturning@gmail.com if you have questions on how to proceed or if you’d
like a Beads of Courage logo bead to include in your turning. The bead is free; we just ask that you do
make the box! (He does accept bacon and socially distanced dinner invitations!)

Jim Rodgers and Dave Bentley have created a series of videos on making and decorating a Beads of
Courage box. As usual, the videos are excellent and can be found the BAW A website and also on
YouTube! Thanks, Jim and Dave!

We’ll keep you informed as to the progress of the program. There will be lots of opportunities to partici-
pate in the future, so don’t feel pressured. And thanks again to all of you for supporting this most worthy
cause!

President’s Challenge Part 6

Beads of Courage

John Lawson

Hugh Bevan-Thomas

Continued on following page
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Beads of Courage, (cont.)

Jim Campbell

David Fleisig

Carl Mercer

Rick Nelson

Continued on following page
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Beads of Courage, (cont.)

Charlie Saul

Michael Vergino

Larry Batti

Ed Steffinger
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B Artist’s Statement:

Joe Fleming Demo

‘The Airbrush Demystified’
April 10th

Woodworking provides me with an outlet for my creativity. I enjoy finding a piece of wood, envision-

ing what it can become, and then transforming it into a beautiful art or craft piece. I make both art
pieces and functional pieces, but I always strive for beauty. My woodturning consists all types of turning disciplines including
bowls, hollow forms, platters, vases, boxes and furniture components. I use a variety of wood species in my work including
local urban forested woods like eucalyptus, and other reclaimed wood. I also use wood from certified forestry projects in the

Pacific Northwest, Mexico and Australia.

Rockler Helps BAWA Members

BAWA members receive a 10% discount when purchasing
directly at the Concord Rockler Store at:

http://www.rockler.com/retail/stores/ca/concord-store.

Mention your BAWA membership when checking out, to
receive your discount. Rockler also donates part of the pro-
ceeds back to the club which help support our Holiday Par-
ty raffle.

Sttt

Craare with Confidenca™

Taking Measure

COVID-19 has disrupted the entire world, and it is affecting
all of us, in every aspect of our lives. Self-quarantine, Social
distancing. It can be overwhelming and stressful. Until this
crisis passes, we mst continue to create, learn, and share.

That said, now may bo the perfect time to isolate yourself in
you workshop-- turning, planning and prepping for projects,

reviewing favorite woodturning magazines, watching videos,
and more.

Remember, safety is always a top priority. Take measure:
observe precautions, act wisely, and keep yourself safe. To-
gether we are stronger, together we are the woodturning
community.
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Virtual Show & Tell
Rick Kalish February

Burl & Resin Pen Celtic Knot Pen Celtic Knot Pen Detail

Dave Morris Dave Fleisig

Bowl Bowl

Jim Campbell

R—

Segmented Pens Segmented Pen (reverse)

Continued on following page
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Virtual Show & Tell

Peter Nakatani February Gary Bingham

Hollow Form Bottle Openers

Charlie Saul

Natural Edged Bowls Centipede Ball

Michael Hackett

Natural Edged Bowl
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AAW

of making gifts. With a wife and

twa daughters, 1 have many years
of experience making useful items,
especially jewelry. These rings began
as family gifts and were a big hit. Mow,
triends and customers love them, too.

I developed these wooden rings from
an image of a carved wooden ring and
the question, "Dad, can you make
something like this?

Small objects are great bases for cre-
ativity. I've had fun exploring wood
types, experimenting with color by
dyeing, and designing decorative
maotifs that could be casily and quickly
applied on the lathe. In this article, 1
describe what | have created—there are
unlimited possibilities to individoalize
wooden rings.

H nmy family we have a tradition

Ring sizes
Ome size does not fit all, and these
fashion accessories are not necessarily

AMERICAN ASSOCIATION

OF WOODTURNERS

worn on ring fingers, so 1 make a selec-
tion of sizes. That, coupled with the
wood type, color, and motif variations,
means | need to make a lot of rings. As
a result, I strive to make them quickly
and efficiently.

It turns out that each country has
numerical systems for ring sizes, and
comversion charts are available on the
Internet. | make the six adult sizes in
Table 1. Conveniently, ring sizes are in
Yia" (.8 mm) increments, which cor-
respond with drill-bit sizes.

Select wood and drill a hole
I make these rings from a band-sawn
blank of wood about 19" (35 mm)
sqquare and 2* (50 mmj} long. | prefer
the denser domestic woods such as
cherry, olive, manzanita, eucalyptus,
and maple. The blanks are turned
with the grain running along the
lathe bed axis, spindle style. That
grain orientation provides stn:nj_qth

N RINC

-~
)

Copyright 2012 3016 A A " il A

A S Sk

during the making as well as the
wearing of wood rings.

Drill the finger hole first, before the
lathe work. Forstner bits are available
in %e” (1.5 mm) increments, and |
obtained three Y- (0.8 mm-} incre-
ment bits from a machine-shop supply.
Also available are bits in %+” incre-
ments, which correspond to ring halt
sizes; however, with sanding the finger
hole, half sizes occur in production.

I have found that the Colt Maxi Cut
brand Forstner bits work well to easily
drill clean holes; however, they are
only available in %s" incoements.

Do not try to drill the holes without
using a clamping fixtumne like mine
{Fhoto 1). Producing these rings
requires large holes in small pieces
of wood, and | have seen seemingly
sound wood break du ring drilling.
Sometimes, the drill bit will grab
just as the bottom of the hole breaks
through, stopping my drill press.

Mark Knize

Continued on following page
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Turning
I made my first few rings between
centers, and that works well. Using
shark jaws in a chuck, though, enables
me to incrementally recenter the blank
it needed, to completely finish the top
of the ring on the lathe and to offset
the ring to make decorative motifs.

I clamp about %" (6 mm} of the
wooden blank in shark jaws (Photo 2).
I center the finger hole in the 4-jaw
chuck by eye; however, [ used to mark
the center at the top of the blank asan
aid to centering the ring-finger hole,
and then used the tailstock to support
the blank. That procedure is what |
recommend for the first few rings yvou
try. {1 later realized that marking the
center of the blank assumes 1 will drill
the hole in the center, which rarely is
the case because my band-sawn blanks
vary in width. Additionally, the point
of the tailstock center marks the wood,
compressing fibers exactly where 1

AMERICAN ASSOCIATION

OF WOODTURNERS

5. and Canadian  Imside diameter, Dirill sizm,
standard siza inches/millimeters  ininches
[ 0.A50{16.51 /32
7 0.685/1735 11716
B 071671819 FETEY]
9 0.74B/18.99 34

4] 0.781/19.84 2532
n 081472068 1318

Tabde 1. Ring size, diameter, and drill size.

don't want flaws: in the middle of ring.
A good practice is to put the tailstock
live center just touching the end of
the blank so the wood cannot come
out of the chuck, but the center point
dioes not mark the wood. Or, if the live
center allows, remove its center pin.)
After rough-turming the blank—take
care to avoid the chuck jaws—I stop
the lathe to see how well the finger
hole is centered in the blank by com-
paring the width of the two sides of

)
- o —
Uise & jig lar halding the wood when drilling
the finger hole.

the hole with calipers (Fhoto 3). You
can train your eye to evaluate the
width of the side. If you can see that
one side is thicker than the other at
this stage, loosen the chuck jaws and,
pivoting the wood, move the thicker
side toward the toolrest and retighten
the jaws. There are more opportunities
to adjust the thickness of the sides of
the rings later.

Restart the lathe and roughly define
the bottom of the ring (Photo 4). I try »

Mount the blank into shark pws. Naote
the attempl to align the hole using the
tailitock center a8 & quikde.

Measure the width of the sides, or estimale by
eye, o determine if the linger hole is cantered
in the reugh-turned block.

Roughly define the bollom al the ring.

Shining a light behind the spinning ring
will provide a view thal allows you Lo
juddge wall thickness.

The ring lorm alter turning. More shaping is
done alter the ring is off the lathe.

Leave & generous armount ol waod at the
bottem ol the ring belore parting it off
the lathe.

Wiondiurmer.org

Ci oIl 2012, 2018, A A x o WAk

A PR i L

Continued on following page
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Shape the sides ol the ring with an
ascillating spindle sander.

A boltom view ol rindg shows the
result of sanding the sides of the ring.

Shape the bottam of ring.

The desired nal lorm has a ittle exira
winod al the bollom. The sides ane
Yo" to Wa" (2.4 mm ko 3.2 mm) thick.

Sand the inside of the ring 51 low spesd.

AMERICAN ASSOCIATION

OF WOODTURNERS

to get clean cuts on the

ring top and the sides
down to the diam-
eter of the finger
hole. 1 stop the lathe

again, and check that

the hole is centered. If
adjustments are needed, | take
another light cut to true up the ring.
‘When the sides of the ring are

equal, sand the top of the ring and
the sides down toward the hole's
maximum diameter. [ usually sand
with 180-grit abrasive (if 1 have to
shape the wood) or 240 grit and end
up at 800 grit.

Finish the lower
part of the ring
Mo it's time to finish the lower part
of the ring. | found that having a light
shining behind the ring allows me to
easily see the hole and the thickness
of the wood around it while the lathe
is running (Piofo ). With practice it
is easy to follow the ring finger hole
and achieve a nice form and consistent
wall thickness (Yo" to %" [2.4 mm to
3.2 mm]) without stopping the lathe.
1t is possible to make the walls too
thin. Wood is amazingly strong, but
rings get dropped, and if dropped on
a hard surtace they can crack. The
outside form of the ring generally
follows the finger hole but is slighthy
thicker at the bottom of the ring where
the short grain is more fragile (Poto 6).
Part off the ring, and leave a bit of
excess wood at the bottom (Photo 7).
Trying to part the ring off too close to
its final size can cause the fibers to pull
out, leaving a hole in the bottom of the
ring, as | discovered more than once.

Refine the shape and sand

1 shape the exterior lower part of

the ring on a 1" (25 mm) oscillating
spindle sander with an 80-grit sleeve,
but sandpaper wrapped around a block
works well, too. Shape in two direc-
tions. First, shape across the holes,

thinning the band to about %1."
{8 mm) at the bottom (Phatos Sa, 8b).

Second, blend the bottom of the
ring to the sides (Photes %a, 9. This
is the final chance to correct an off-
center hole by making the sides of the
ring the same thickness. I use sand-
paper on a block for final smoothing
with the same grit sequence used on
top of the ring. 1 take care to remove
all sanding scratches.

I sand the interior of the ring on a
shopmade spindle made from a %"
{15 mm) dowel that [ slit down the
length to hold sandpaper. A tight-fit-
ting O-ring clamps the paper (Photo
10). This is made to fit the shark jaws
and is used at low speed. The abrasive
grit is easily changed, and you can
reverse sand.

Finishing

ike to enhance these rings with
color, bat I still want the dyed material
to look like wood. [use TransTint or
TransFast dyes and dilute them with
water or acetone/alcohol according to
package directions. Over the years, |
have experimented with various sola-
tions as well as discovered a few other
helpful processes, such as bleaching
the wood first, which helps achieve
brighter colors. Applying Minwax
prestain wood conditioner helps even
out the dye application between end-
grain and side grain.

Tused to immerse the rings in the
dyes (wear gloves); however, one pio-
neering wearer of my rings said, *Hey
Dad, the blue dye is coming off on my
finger!™ I know of no finish that resists
the wear and skin oils a ring is subject
to, 5o my solution is to dye only the
exterior of the ring by brushing on the
dye. 1 then lightly sand the undyed
hole with S00-grit abrasive {using the
shopmade spindle sander) to remowve
any significant dye that may have
leached to the inside.

Careful dyeing of limited areas can
be accomplished if a groove separates

iz

Coopyright 2012, 20080 A A ol Whocadi

Al rights fesersed.

American Woodturner April 2012

Continued on following page
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Dancing-man motif
Halding thess waoden rings in & chisck presents opportundties for inscribed To emphasize the inciked lines, | use Rub *N Buff gedd, which is available
lirse:s and eccentric tuming, which add decoratkon. i tubes trom craft stores. | apply it with a small brush after two coats of

T ke the damcing-man mots, wm the ring blank to the stage when the polywrethane are applied and allowed to cure. | then remaove any excess
top Is ready for final sanding (Phota 5 in main artiche). Then, mark the position  gold on the ring’s surface wsing 1500-grit abrashee for 0000 steel wool), and
af the jaws on the wood blank with a sharp pencil (Photo gl then seal with a final coat of polyurethane befare buffing.

Locsen the jaws and insert a wooden spacer to offset the ring. | use %" Faceted rings

square waood thatbs 147 long. Tighten the jaws so that the finQISSqUAME0  farated.style and rectangular-shaped rings can be made froen round rings. For
the jaws and everything i secure (Pt b). The phato shaws the new center . reciangular shage, insert a tight-fitting dowel into the finger hole and hold
as a pencil dot, as well s the anc turreed wsing a small V-shaped scraping tool. the ring up o & dsk sander (Phata é). Facets are made freehand by holding the
Use whatever toal you Bke, but the cutting edge needs to be sharp and Bght i 10 3 disk sander. After the initial shaping, the fine sanding can be dane with
cuits Eaken so that the cut |s clean. sanding disks spinning an the lathe (Phots £). | made my [athe-powered sander

Locsen the chuck jaws and rotate the ring blank 907 counterclockwise (rela- using a scrap of wood, hook tpe, and the standard loop powersanding discs.
thve 1o the wood block when looking from the tallstock toward the headstock). S

The mews cerited is showr as a dot in Phofo ¢. The pencl-marked curved Ene is 2
the path fior the new cut, which can be marked ahead of the cut to determine sy A i R e kg e el sl s |
design and | Take lght cuts. give customers & cholce of Angs, arranged by size. The sizing 100l & a simiple
twming profect. Cut a taper from the largpest to smallast diameter sieed ring you
Soamee predir the dancin with a head, which | made with
P gl * Sy a will be affering. Leave a square & the end so it doesn't noll off the countertap.

rotary ool and conical bit (Phado o). X
Remnonve the block and the ring Bank and rechuck the ring blank using the A S WV TV A S S - L

i each af the sizes shown in Table 1. Mark each dlameter with a small ¥
pencil limes to arlent it in the jaws. it usually nins true mmediately, but stop -
the lathe and make adjusstments if needed. The final tuming steps are the RN, v ek T ). et ie NG X el ke St A T

same as described kn the maln artice.

of the sizing tood makes the rings read about a hall-size smaller than the true
size, 50 take that into constderation when marking the rimg’s slze.

Mark pencil times an alf four sides.  Mounl the wood into the 4-jow The pencil dot shaws the new Liie @ conical ratory-carving toal

These will be used to align the chuck with a V4" {13 mm) shim fa  center. The curved fine is the path  Ia create a dival for the dancing
woad lor rechucking. oifset the block, creating o new for the new cul. man's heod.

center, moted with o pencil dod.

Sowmwnmm

Bectenguior forms and focets con Finel sonding i easily dane Mark the diamelers of your ring-
be made by holding the ring wilh a  with o shopmade disc sander on sizing foal with ¥ grocves and
tight-fitling dowel and shoping the  the lalhe and the grits can be burned lines befare parting it off
o ol the ring with a ditc sonder.  quickly changed. the lathe.

the dyed area from undyed areas. The Mouark Knize is o former research scientist
" ard now a full-time sculptor in o variety
of media. He is a member of the Bay Area

All rings receive three coats of Wi e Aot e .
polyurethane, lightly sanding with

result gives an appearance of inlay.

fine abrasive between coats. After Larry Lew helped with photograpiy.

the final coat, | buff the rings using Additional designs for turned wooden
the Beall buffing system. These rings  rings can be found in the article,

are fun to make and pertect for those “Woonden Finger Rings,” by David

who love wood. B Franchina, AW, vol 12, no 1, 1997,

WiDAlLmmer. org

Copyright 2012, 2018 A h of ¥ A righis feered.

Continued on following page
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Jewelry-making Tips

by Linda Ferber

When making small ltems, such as jewelry, | like o achieve elegant simplicity, imparting grace o the composition.
When working on jewelry, my focus is on the person wearing the piece. | emvision how will it feel, and whether it will it
be like a touchstone, bringing comfor, or pleasure, in handling. Simplicity does nol occur without consideration. A
perfectly-turned item, sanded o perfection, is a critical starting poinl. Attention 1o every detail after the tuming is done is
essenlial. Here are a few tips | hope you find useful:

* Eye screws: in an American Woodlumer journal artiche (28:6) titled “Christmas from the Sea,” by Dennis Belcher, there
is a side bar, “A look at eye screws.” Please lake lime to review the arlicle. Spending time understanding how o install an
aye screw is invaluabbe. Dennis gave excellent advice on how to avoid common enrars, which, often, will spoil the look and
function of the finished piece. Selecting the correct eye screw size and material can make or break the project. There are
options for purchasing hardware besides a hardware store_ As with mos! projects, repelition improves your skill and under-
standing of the process. However, understanding pitfalls can shorten the learning curve. Selecticn of the drill bit 1o the size
of the eye screw improves the appearance and strength of the piece. The measurement of the total length of the eye scraw
i not too critical a factor, if you are using a properly-sized drill bit. Using the correct glue, EG000 (hitp.eclecticprodiucts,
com/ef000-precision-lip-adhasive biml), will improve your success. You want the bond 1o be secura and lang-lasting.

» Invest in tools: You have lons of lools, fight? This is a new venlure, 5o you need more. Yau will be working with small
iterns, &0 baing able to contral, and place, the findings requires finesse. Having a set of small-sized pliers, which will not
leave scratches o bands in your findings, i important.

* Findings: The salection is vaned regarding the sizes and prices. | recommend spanding ime reviewing price points, and
select the wood and findings accordingly. A $50 piece of jewalry that has cheap hardware is not ideal. Examples of findings
I use ara shown bedow.

* Chain: Choose a chain that will best suit the wood, size, and design characteristics of the piece. Decide on the desired
drop distance for the pendant. As everyona is a differenl size, basic guidelines are helpful. Standard chain lengths are be-
twean 16 to 20 inches, which sils just balween the base of the throat and the collarbone on most people. The kdeal length
will also depand on the size and weight of the pece. Offer chaices Tof any design within the 18° to 20° range, keaping
relative proportions of pendant-to-chain in mind. When you are making a bowl, if the curve is off as lithe as 1/8°, you notice.
Slight varanoes ane magnified i a small project.

Above all, enjoy the process and pieces you create. i is always a pleasure o walch someone pick up your work for a closer
inspaction, only 1o be surprisad by a small detail.

L Examples of
/ Linda Ferber's
0 - / 1 2 1 jewelry and lypical
\ = == - é “ j | findings used for
B = gl EI pendantsand pins.
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