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May Demonstrator
May 14th
8:30-12:00

Philip Greenwood @

200im

Phillip will be demonstrating the Earring Stand

A 3-part piece. We will use homemade jigs to be able to index on any lathe and drill holes with ease. The tech-
niques you learn can be used on many projects.

]

About Phillip:

Philip started woodturning full time in 1986 and attended craft fairs for more than 12 years. After a break he
started turning again and moved into a craft unit in Hutton-le-Hole, in 2006 with his wife Wendy, a Glass and
Ceramics artist.

He was accepted onto the Register of Professional Turners in 2006, this was a very proud moment for him, and
showed he had reached a very high standard.

Over 60 articles published in GMC Woodturning Magazine.

Philip likes to work with native timber, sourced from a local timber yard and from tree surgeons; this al-
lows him to choose the way it’s converted to obtain the best figuring.

Philip work ranges from utility ware to works of art. He produces small to large items which he sells at the
shop. along with his workshop.
Website: https://greenwoodcrafts.co.uk/
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Club Meetings

Club Meetings-

Meetings are held on the 2nd Saturday on each month by Zoom confer-
encing. Invitations are posted to all members: guests are welcome by
request to: membership@bayareawoodturners.org who will forward an
invitation to the next meeting.

Zoom sessions open at 8:30am. The meeting start time is 9:00am.

See bayareawoodturners.org/ for club information.

BAWA Officers Meeting -
The Association’s officer meetings are held each month. Contact Steve
Griswold at: president@bayareawoodturners.org for more information.

2022 Event Schedule

Philip Greenwood
May 14th

8:30-12:00
June 11th Stuart Batty
July 9th Turn for the Troops
August 13th Annual Picnic

September 10th Alan Lacer

October 8th Alan Straton

The Bay Area Woodturners Association is a local chapter
of the American Association of Woodturners. Our pur-
pose is to provide a meeting place for local turners to
share ideas and techniques and to educate the general
public regarding the art of turning. The Association usu-
ally meets the second Saturday of each month. The Asso-
ciation periodically sponsors exhibitions and demonstra-
tions by local and internationally known turners.

President
Steve Griswold
president@bayareawoodturners.org

Vice President
Jim Campbell
vp@bayareawoodturners.org

Secretary
Richard Dietrich
secretary(@bayareawoodturners.org

Treasurer
Rick Nelson
treasurer(@bayareawoodturners.org

Member at Large
Larry Batti
memberatlarge(@bayareawoodturners.org

President Emeritus
Jim Rodgers
JIrodgers236(@comcast.net

Pleasant Hill Adult Education (PHAE) Liaison
Jim Rodgers
Jlrodgers236(@comcast.net

Librarian
Cindy Navarro
librarian@bayareawoodturners.org

Membership
Hugh Bevin-Thomas & Karen Rice
membership@bayareawoodturners.org

Store Manager
Richard Kalish & Michele Freeze

storemanager(@bayareawoodturners.org

Webmaster
Steve Griswold
webmaster@bayareawoodturners.org

Newsletter Editor
Louie Silva
newslettereditor@bayareawoodturners.org

Video Coordinator
Dave Bentley, Larry Batti & Ed Steffenger
videocoordinator(@bayareawoodturners.org

Woodmeister
Tony Wolcott
woodmeister@bayareawoodturners.org

Educational Coordinator
Jan Blumer
educationalcoordinator@bayareawoodturners.org

Pro Demonstrator Liaison
John Cobb

Cobbemail@gmail.com

Staff Photographer
Rick Dietrich
Photographer@bayareawoodturners.org
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Mike Mahoney

April Demonstrator

‘« The April demonstrator was Michael Mahoney. Mike is known to many of the members, having demonstrat-
ed at the club before, and through the various symposiums and demonstrations he has done elsewhere.

Mike’s demonstration today was a discussion about a number of aspects of woodturning. Mike didn’t actually touch the lathe,
but used a number of movie clips and a smart board in his shop to talk on a number of topics.

Mike provided a tour of his shop situated on his 96+ acre farm in the Gold Country. Mike’s shop, much as Mike himself, is
well organized and built for the efficiency one would expect of a production turner of Mike’s caliber. Mike, as many are aware,
is a high-capacity bowl turner, but he also does a large volume of platters. Mike turns most of his bowls and platters as rough
turned for resale to other woodturners. Mike mentioned he does most of his turning in the winter months, and last winter turned
2200 bowls, most of which were sold by September. His platters are gaining ground, but it’s the bowls that are the bread-and-
butter.

Mike likes to use a 45-degree grind, as he discussed. He uses 3M 3X 8” blue wheels he gets from Craft Supply. Mike has a 36
grit and 80 grit mounted for shaping and sharpening. He sharpens by hand and doesn’t use a jig, mostly he says because jigs
didn’t exist when he was new to the field. Mike sets his grinding platform at 45 degrees and leaves it there, using his fingers to
adjust the minor changes he makes to the bevel, or the relief bevel.

One of the things Mike spoke to is identifying the quarter-sawn cuts in the wood, using the meniscus line. He showed the cut,
bandsaw work, and the beautiful grain pattern which can be achieved from a quarter sawn wood. Mike went through the steps
for making a platter, finishing it with his well-known Mahoney’s Walnut Oil Utility Finish.

An interesting note is Mike seals his blanks with white glue (PVA). It is not only less expensive then wood sealer, but it stiff-
ens the wood when is dries, which helps with lessening the warping and cracking often associated with drying blanks. Another
neat tidbit is Mike rounds the edge of the bowl and platter before drying. He mentioned by rounding the corner and taking
away the sharp edge, it helps keep the wood from cracking at the rim.

The demonstration time was filled with a lot of great information, the question-and-answer session was vigorous and allowed
for discussing finishes and grinding in much greater detail. The members in attendance enjoyed spending the time with Mike in
his shop.

If you did not have an opportunity to watch the demonstration, the meeting was recorded and is available on the BAWA web-
site.

Drying bowls Details of a
bowl gouge

|

42° hol- Bottom feeder Hand-grinding gouge Removing the heel Heel removed White oak
low grind gouge

Continued on following page
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Red Oak Moisture content Quarter-sawn lay-
of mature log out

—

Softening corners Cutting recess Profile of bottom

Profile of top Flattening with scraper

Setting up corer Coring middle bowl Completed cores Extreme coring
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President’s Letter
May 2022

Greetings fellow turners. Here’s what’s up at my end of things:

In person, at long last! — 1 can’t help but remind everyone that our next meeting, on Saturday, May 14, will
be held both in person and via Zoom for those who cannot or choose not to attend in person. We expect eve-
ryone who attends in person will be vaccinated and please remember to bring your mask. The usual link will
be sent out for those who will attend via Zoom. Also remember that even if you are attending in person, the show and tell will
be conducted online as it has been during all the past Zoom sessions, so as usual send pics of your show and tell pieces to pho-
tographer(@bayareawoodturners.org (and by all means bring them in person as well, if you’d like to share them during the pre-
meeting gathering at the studio between 8:30 and 9:00). Finally, if you cannot attend in person but would like to take advantage
of the wood raffle, store, or library, please let me know by emailing president@bayareawoodturners.org and I’1l see if I can find
a volunteer to help you get what you need.

New Robust Scout lathe — I’m very happy to announce that thanks to several very generous anonymous contributions, BAWA is
purchasing a Robust Scout lathe which will enable us to accommodate wheel-chair bound woodturners or turners who cannot
stand for a long time. Using an ingenious adjustable and tiltable stand, the Scout can accommodate both standing turners as well
as seated turners. We are excited to be in a position to invite any demonstrator who needs to be seated, and to be able to accom-
modate a seated turner at any BAWA event, such as Turn for Troops. We are also pleased that the Diablo Woodturning Center,
with whom we share the studio space, will be able to accommodate seated turners in its classes and Friday morning open studio
sessions.

News and Notes — A quick reminder that we are all invited to submit blurbs and photos for inclusion in the BAWA newsletter
News and Notes section. Let your fellow turners know of interesting events, past or future, or anything you think we’d all like
to know about. To do so, just select the newsletter editor email address from the Contacts section of our website or newsletter.

Keep on turning and see you on the 14™!
Steve Griswold

Stuart Batty
June Demonstrator

During the past 37 years, Stuart has taught more than 6,000 amateur and professional woodturners around the world, in 12
different countries and all 50 states in the USA.

Batty is a third-generation woodturner, following in the footsteps of his father and grandfather, both of whom completed six-
4, year apprenticeships in the British style of woodturning. Growing up in Newcastle upon Tyne, Batty spent his Saturdays

sharpening the tools that his father would sell to amateur woodturners. After watching his father labor in the dusty wood-
shop for years, Batty got his chance at age 10.

Untold hours of turning honed his technique to maximize efficiency. Production turners are paid by the piece. This financial reality forces
one to concentrate on methods and techniques that minimize lost time and accelerate production rates.

Stuart is an advocate for the 40/40 grind, and will certainly discuss his reasoning, as well as demonstrate the sharpening technique he uses.
Sources:

https://www.mauinews.com/news/local-news/2018/07/turning-wood-into-gems/
http://chicagowoodturners.com/Newsletters/0912.pdf
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BAWA NEWS & NOTES

Art Show at the Orinda Library

During the month of April, our club displayed your work at an art show at the Orinda Library. Our Community
Outreach person, Kim Wolfe, was invited to show her personal creations, but instead, opted to highlight our
club's Beads Of Courage box making program.

For the entire month, we displayed over twenty-five Beads Of Courage boxes and had informational brochures
and other materials promoting, not only Beads Of Courage, but also our club, available for the public to take. Our t\
goal was threefold: to show off the great work our club members do; to bring awareness to, and hopefully get
donations for, the international Beads Of Courage program and to highlight our club as one desirable for new as
well as experienced turners to join.

The included photos were taken at the artist reception which was well attended as was, from all reports, the
show. We have high hopes and expectations that all three goals were met, and that's thanks to all who have supported the club's Beads Of
Courage program! And of course, credit and special thanks to Kim for her selflessness in setting this up!

Call for Entries

My name is Anusha Govindan. I am the Event Coordinator’s Assistant for the Art programs at the California State Fair. I wanted to reach
out with an opportunity for your beautiful artwork.

We hold a Crafts competition here at the California State Fair. Adults can submit their artwork to compete to have their artwork displayed
at the California State Fair in our Exhibit for 17 days. We are bringing back the Fair after a two-year break and hope to come back better
than ever! We strive for a wonderful display of the best California has to offer. We have a specific division for Wood Art, and I hope you
might consider entering.

This year we are allowing entries made within the last four years, due to the previous closure of the fair. I am including the links (see below)
to the California Crafts Handbook and the Link to Enter. I do hope you will share this opportunity with your fellow leather crafters and
encourage them to enter. You can also check the California Crafts page for all the above links plus additional help like shipping forms. You
can enter and win without ever coming out to Sacramento!

Entries are due by May 19", I hope to see some of your amazing artwork entered in the California State Fair this year!
California Crafts Handbook: https://calexpostatefair.com/wp-content/uploads/2022/04/2022-Handcrafts-Guide-V5_0425.pdf
Link to Enter: https://calexpos.fairwire.com/

California Crafts page: https://calexpostatefair.com/participate/competitions/crafts/

Anusha Govindan

Assistant Competitions and Exhibit Coordinator

CA Crafts, Fine Art Photography, Student Showcase
(916)606-6060

(GSTATE FAIR *, ¢ FOOD FESTiVAL
https://calexpostatefair.com JU lYls TH - 31ST
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7th Segmenting Symposium
September 22-25, 2022

Crown Plaza Northbrook Hotel and Convention Center
2875 North Milwaukee Ave, Narlhbroak, llincis G0062

Registration is open!

Join us for this unique international symposium.
Meat and learn from the best In segmentad woodturning.

Lohiman Radgers Theobald Tibhetts
Martha Wayne Al
Lollins H.e.nl.run Miller Mliothe

Banefits of Attendance
5 classrooms with almost 50 rotations.
Tradeshow
Instant Gallery
Special Fricay Evening Seaslons
Sawrday Banguet with Awards and Enterainment
Rafile
SpoussiCompanian Activitias
Alot of fun, education, and the opportunity to mest other segmenters!

For more information and ta register, visit:
www.segmeantedwoodiurners.org
you can also contact Al Miotke at alfisegmentedwoodivmers. org

Olive Hyde Art Guild is now accepting entries for the
Holiday for the Arts Gala, Show & Sale, October 21-23, 2022

Tz show apens with a bicketed Cals on Fridey night feeuring o d oeuvmes, myeats,
el wing, with the fest viswing and sake of Ak

O Sarsnday and Sanday, thie choes & apee o the public withean change Fark pearwe
sl drwe 525 D00 el Briggh-cpuading hamderaftad ailjarts ane fne art,

Ml aspecis af the shows, r-cludlng sales, ane handked by Guild members, frtists danot
need io be present g the cwent

Medix Ceramics & gles, pentings, jeaelny fiber st wood procucts, soulpture, and
holidey gooos.

Imege sampdesal feem artisns vk will b weeened anlivs 71 1ke OHAG webrine, Artias
anlawd F- 3 Al e sing e anliae frm & OfspHydebaGuikd org

Entry Deadline:
Nuly7, 2002

For nesy artist inforssatios, ,
wisil DliveHydair vbadd org o I,
®
email At Contmcbos DliveHydeAriGuildory %) 9=

SAVE THE DATE

JUNE 23 TO JUNE 26, 2022

CHATTANOOGA

AAW Woodturning Sympaosium

BAWA Classified Ads

We want members and others with items to sell or trade, ser-
vices to render or if you’re just looking to find a specific item
from fellow BAWA members.

Please send ads to Louie Silva at:
newslettereditor(@bayareawoodturners.org

You can’t beat the price...FREE!!

Rockler Helps BAWA Members

BAWA members receive a 10% discount when purchasing
directly at the Concord Rockler Store at:

http://www.rockler.com/retail/stores/ca/concord-store.

Mention your BAWA membership when checking out, to
receive your discount. Rockler also donates part of the pro-
ceeds back to the club which help support our Holiday Party
raffle.

83 ROCKLER

WESAEMONEIAG AHE HAADWARE

Create with Confidence™
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Virtual Show & Tell
Tim Kennedy April

i

I

Jay Holland

Gary Seidlit;

Continued on following page
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Virtual Show & Tell
David Fleisig Apl’ll

Vern Stovall Harry Levin

Lt b M o8
g
- arh—d

Charlie Saul

Continued on following page
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Virtual Show & Tell
April

Gary Bingham

Michael Hackett

Continued on following page
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AAW

Turn a Better

VIALLET

Janet A. Collins

esigning a mallet offers oppor-
D tunities to include beads, coves,

and strajght tapers, or amy
number of elemients, which makes turn-
ing a mallet a great exercise to challenge
and improve spindle-turming skills. The
result will be a useful tool for woodturn-
ing and general woodworking.

Design your mallet
Prossibly the maost common approach
to tuming a mallet is to start with a 3°
= 3" % 127 (Bem = Bem = 30cmy) block of
seasoned or kiln-dried wood. Woods
with intedbecking grain, such as apple,
dogwood, or ligrnuwm vitae, are traditional
choices but can be difficult to obtain;
hard maple or ash are my usual choices.
Thei: laminated blank is whene the
“better mallet”™ comes in (see A Lamrinated
Mallet Blank sidebar). Wooden baseball
bats are labeled on the weakest (flat-sawn)
grain so the batter knows to hold the bat
with the label up or down, striking the
ball with the stronger quarter-sawn grain.
The grosvth rings in flat-sawn stock can

AMERICAN ASSOCIATION

OF WOODTURNERS

separate with repeated impact,
whiereas quarter-sawn grain will
Nok separate.

Either method described here
will produce a great mallet and
will give vou the opportunity to
practice spﬁn.dk: turning and coprying a
pattern. The ideal blank is free of defects,
but srmall knots at one end of the blank
can beconsigned to the handle end,
as they may be turned away. The ends
should be approximately square. | find
and miark the centers of both ends with an
aw] before mounting on the lathe.

I Lk to plan out my design on paper
and then transfer my drawing onto 4°
() plywood with the centerline of
the pattem placed on the edge of the
plywood (Phote 1) The critical dimen-
aivs sl Lianesilionn proicls ave ioacked
with a line squared from the edge amd
the finished diameter marked on this
line. This simplifies transferring measure-
mients to calipers as well as the transition
marks to themallet blank. My pattern
creates a mallet that suits ooy hand, bat is

easily altered to fit the hand of the final
owner. For the best erponomics, | recom-
mend offsetting the rise to the largest
diameter of the handle slightly closer to
theemd. My experience has also been that
a handle with a smaller diameter than

theone | show here is at risk of breaking
during use, and the head-w-handle junc-
tiom is the point of greatest stress.

True the blank

With preparations complete, the
blank is mounted between centers on
the lathe, with the head of the mallet
positioned toward the headstock. This
arrangement offers the best support for
the heavy head of the mallet. »

A termplate defines the key haatiires
of the rmallet, and makes framslerring
measurernents with calipers quick and sasy.

wWDOUrmer.orng

Design the mallet, rough-turn the blank

2

Raughing prtu:t'él:h by eultting fram ane end al the blank and working in increments back

tewards the center. Kiep an eye on Uhe prolile of the rotating blank 1o tee that material is
being removed wnilarmly, and stop the [athe periodically o gauge progress.

47

Continued on following page
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AAW

1 use three tools for this project: a %47
(19mm) spindle-roughing gouge with
245" bevel, a %" (3mm) parting tool
with a 25" angle on each side of the tip,
and a %" {10mm) spindle gouge with a
35" bevel and swept-back sides.

The first step in turming the mallet is
tocreate a cvlinder out of the blank using
the spindle-roughing gouge (Photo 2).

" AMERICAN ASSOCIATION

OF WOODTURNERS

The tool rides the bevel on the wood just— the tool to the left or right. This approach

behind the cut, with the toolrest sup- iswsetul in spindle turning with any tool;
porting the tool just behind the bevel. enter the cut by raising the handle from
lapproach the spinning wood with vertical and exit the cut by dropping the

the tool on the toodrest and the handle handbe back to vertical.

almost vertical, and then raise the handle  With the roughing gouge, it is casiest
to present the cutting edpge to the wood.  to start the cut about 17 (25mm) from
Wheen shavings appear, | hold the handle  one end and cut towards the closest

at this cutting angle and begin moving end of the blank. The next cut starts

another inch nearer the center and

Transfer design, establish length PXNE IR i e

blank (Phofoe 3. This approach cuts in
manageable amounts and in a direc-
tion that has already been cut, which
is easier than starting the cut in the
middie. Using this technique, [ rough
the entire blank to a cylinder approxi-
mately 3" in diameter. With the lami-
nated blank, the portion of the handle

5

Lk & parting tool 1o define the ends of the mallet and reduce the spigots bﬁ'l' diameter, nearest the head can be left slightly

A Laminated Mallet Blank

As shown in Pholo o, a mallet made from
a single piece of Aat-sawn wood has an
increased chance of failure because the
growth rings in the sidegrain area can
come apart with repeated impact. An
“ideal” mallet would always present
quarter-sawn grain around the full 350
degrees of its striking face, an impossible
attribute in a single block of natural
wood. It s possible, however, to create a
laminated blank that shows quarter-sawn
grain around its entire circumierence,
Laminating a blank also offers creative
oppartunities to pair contrasting species
of wood, as shown in this article’s
opening phote.

CQuarter-sawn hardwoods are usually more
expensive than flat-sawn material. Because
litthe material is needed for this project,
enough wood can often be cut from Larger
pieces of flat-sawn boards to make the mal-
let {Photo b). | usually start with 12/4 rough
maple or ash with the appropriate grain
characteristics and cut and mill the pieces |
need far this project.

| start with a 1%" = 1%%" = 13" {4om = 4cm
= 33cm) handle core with all fiowr faces
milled smooth and parallel. Four pieces of
milled quarter-sawn timber comprise the
head (Phato c); two pieces are 6° = 3° = 3"
{15cm = Bom = 19mm), and twa are §° =
14" = %*, The four head pieces are glued

square to be turned to final shape later.

This mailet, made
of ok sow oo,
st wood,
andrjmpedlnﬂ}elaﬂem’etnrl@ea e Feaiot it B
3" x 3" = 13" blank {Photos d, €). The joints sidegeain Gregs.
must be tight to ensure the mallet will not fall MNate tha! the
apart during wse, or worse, during turning. s,
| wait a full bwenty-four hours after glue-up vened grain focing
before tuming to ensure the adhesve has :&fmlr!
L

achieved full bonding strength. Once the
blank is ready, turning proceads as for the
solid-wood (non-laminated) blank.

D i O S A T

The wmodll amaund of guarter-somwea moteriof needed Lemtimating o blaak can produce o moflel with

for this project can soeretimes b found of the sdge of  werlical groan orousnd iy ertine perimeter and piefde
a thick, Baf-sawn boavd. Look for ane with the grain e mnst divahle ool

furining out, loward the sdge.

After the five mallel companerts re milled, fhe two :Mﬂﬁmmrn;emﬁmgmmﬁmﬁm,
Iaitorved by the longer preces. If the Ine srio pieces are not perlectly fush with the bandle, alfow the giue to
cure arad pass the assembly Hrough o thickneds pianer hefore giwing the wider drips in ploce.

Continued on following page
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AAW

Shape the head

The parting tool delines the lecation and
dismeter of the bottom of the head.

AMERICAN ASSOCIATION

OF WOODTURNERS

The head is shaped with the roughing gowge and sanded flat and troe with the aid of a
sanding block. Always remove the toolrest lor sanding.

Define the features,
shape the head
I transfer my design from the pattern,
including marking each end of the head
of the malket and the transition between
the head and the handle. The fop of the
head is closest to the headstock, while
the battor will join with the handle.
Using the parting tool, reduce the diam-
eter at both ends of the mallet blank to
about 17 (P 4). This establishes the
length of the mallet {Photo 5).

luse calipers and a parting tool to
establish the diameter of the top and
the slightly smalker bottom of the
mallet head (Photo 6). The top of the
mallet may already be 37 in diameter
and may not need to be reduced. 1 use
the roughing gouge to bring the handle
down to a diameter about %" smaller
than the head of the mallet to provide
clearance to further shape the head. 1
also use the roughing gpoupe to taper the
head from the top to bottom, cutting
from large-to-small diameter to avoid
grain tearout (Photo 7). This will be the
striking face of the head and it should
be a smooth, continuous line. Once 1
have cut this surface as uniformiy as 1
can with the moughing gouge, 1 follow
up with a hardwood sanding block to
ensure it is straight and fat (Phato 8).

Shape the handle

Waste material from the handle can
be quickly removed with the spindbe-
roughing gouge, maintaining a diameter

woodburner.ong

slightly larger than the final dimen-
sion. 1 set my calipers to the diamaster
of the end of the mallet handbe, where
there is a bead the same diameter as the
largest part of the handle. I mark the
transition points on the ha ndle using
the pattern for reference and part down
to the bead diameter and largest diam-
eter of the handle. | then part down on
either side of the bead to create space to
rivl] the bead.

Tor create the final shape of the
handle, 1 use a 3" spindle gouge and
start with the bead at the handle's end.
The swept-back sicles of my spindle
gouge allow me to turn beads easily, as
the tol tip reaches the bottom of the
curve without the sides contact ing the
wood on cither side of the tool (Photo 9).

T encourage a symmaetrical bead, |
draw a line at the center of that feature.
When the bead is complete, the
centerline should still be there, leaving
the bead slightly flat at the center.

Turn the end bead

- i"‘ﬁ'\. :

The bead is formed by rolling the spindle gousge through an are, with its ule rotating
from 12:-10-3 o'clock for the right side of the bead, and 12-t0-% o'tlock for the left side.

Without this flat spot, the bead will
be pointed rather than round.

Startimg with the right side of the bead,
I place the tool against the rest with
the flute open (facing straight up, or 12
orclock, and just to the right of the center
line). 1lift the handle to start the cut, and
once shavings indicate the bevel is on
thie wood, [ rotate the tool, using wrist
action only, to the bottom of the parting
tool cut. When 1 finish the cut, the flute
will be facing to the right, or the 3 o'clock
position. There is also a subtle movement
of the spindle gouge in the wrist rotation
thiat requires a slight lifting of the handle
toward the end of the arc. The center of
the beved is the only part of the tool used
to create the bead. | think of the center
of the bevel as the pencil that is drawing
the curve; it needs to stay on the wood in
order to draw the curve. Tuming the bt
sicle of the bead uses the same motions,

but ends with the flute facing left, at the
9 o'clock position (Pleele 10, »

b |

[] e R

Continued on following page
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All of the design elements from the
head transition and the handle are
turned with the 36" spindle gouge.

The transition between the head and
the handle incorporates a chamfer (a
straight, angled cut descending from
the mallet head) and a half bead (Phato
IT}. To enter the chamfer cut, the flute
faces 3 o'clock and the handle is almost
horizontal on the toedrest. The pre-
sentation of the tool to the wood is
approximately 45° the same angle that
the chamfer will be. The half bead uses
the same technigue described for the
bead at the end of the handle.

The cove starts at the top of the half
bead and descends to the smalbest
diameter of the handle (Phato 12). The
opposite side of this cove is turned from
the largest diameter of the handle down
to the smallest diameter. The section
between the bead at the end and the
largest diameter of the handie isalso a
cove and requires the same technigue.

Cooves start with the fhute facing either
3o'clock (outting towand the right) or @
o'clock {cutting toward the left) and end
with the flute facing 12 o'dock at the
bottom of the cove. To start the cove at
the end of the mallet handle, place the
spindie pruge approximately W from the
left side of the bead with the flute facing to
the left, or 9 o'clock, and the tool harndle
horizontal. If the center of the tool starts
cutting at the center of the wood, the tool
i bess likeby to skate out of the cut and
damage the bead. Once the tool is cutting,
it caarn b rotated so the Phote s at about 11
oflock and brought down the slope of
the cove shape, stopping at the bottom
of the cove. Continuing the cut up the
dinpe of the adjscent side of the cove will
tear the grain. Toout the other side of the
o, start with the flute in the 3 o'clock
position and cut to the bottom of the
cove with the thite facing 1-to-2 o'dock.
At this point, the handbe should fit your
handand the final shaping and smooth-
ing is done with abrasives. Start with a grit
that will efficiently remove any ridges or
bumpsand work through 220 grit.
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Complete the head and finish
1 cut a chamfer on the top of the head to
match the chamfer at the handle transi-
tion. A mallet often stands on its head
on the bench when not in use, so the top
should be slightly concave so the mallet
will stand steadily. To cleanly cut the
endgrain, make several light cuts with
the spindle gouge, working from largest-
to-smallest diameter (Plde 13). With the
head tooling completed, finish with a
round of sanding before parting off.

I part off the mallet at the headstock,
gently supporting the mallet head with
my left hand while making the final
light cuts with the tool in my right
hand. It is also possible to remove the
spigot with the form off the lathe using
a carving knife or chisel. The spigot at
the handle end will have to be removed

off the lathe with the assistance of a
handsaw, knife, or chisel. The spigot
can also be removed on the bandsaw
with a v-block jig firmly holding the
round mallet (Phote 14). A few strokes
with abrasives will clean up the spigot
attachment points.

The mallet can be finished on or off
the lathe with any type of oil finish,
orit can be left unfinished. My prefer-
ence is a beeswax and oil finish. |

Janet A. Collins has been a furmiture maker,
woodiimey, and teacher since gradudting
from the North Berinet Street kchool furniture-
making program in the mid-1990s. Her shop
is located in o barn at her home in Ryegate,
Vermont, and she teaches woodworking

full time ot Dartmowth College in Hanover,
New Hompshire. fanet s work can be seert ot
gresmmountainwoodiLming.com.

Complete the handle

The transition from Lhe head Lo the handle
i3 a combination of decorative elerments
turned with the spindle gouge.

Coves connéct Use bead alementd &t
either end and determine Uhe handies leel
in the hand.

Cul the endgrain across the wp of the
mallel to produce & dightly concave and
stable rim on which the mallet will stand.
This can be done while reducing the spigot

Undercut the head and part off

Remaving 4 spigol with the bandsaw.
Ursuppotted round slock can cateh
wialently on a bandsaw, ruining the blade

and potentially pulling youwr hand into the

in preparation for parting olf. teeth—do not altempi this cut without &
w-hilock holding jig.
50 Essential LUtensils: Turning for the Kitchen

(Articles courtesy of AAW)
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